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Antigonus, Paulina and Autolycus, Otherwise the plot is the
same in its rough outlines, although the significance of the chief
episodes is profoundly diffcient.
After developing the first pait of the story, in which Pandosto
has grown violently jealous of Egistus, who returns to his
kingdom to avoid a treacherous attack, and Pandosto thereupon
throws his wife into prison, Greene begins to borrow from the
Greek romancers. From Hcliodorus he takes the incident of
the casting away of the infant Fawnia (Perdita)—" as he
thought, it came by fortune, so he would commit it to the
charge of fortune," In the trial of the wrongly suspected mother
Bellaria (Hermione), in the oiacle declaring her guiltless and
announcing that " the king shall live without an heir, if that
which is lost be not found," and in the strange concatenation
of events by which the princess is restored and the estranged
monarchs brought together again by the union of their children,
Greene shapes his little romance on the lines of the vast and
complicated Ethiopica. But it is Longuswho lent him the pastoral
scenes occupying the middle of the piece. Like Chloc, the child is
cast ashore on the coast of Sicily, and is brought up by a shepherd
foster-father, who preserves the rich jewels round her neck, after-
wards to be the tokens by which she is recognized and restored
to her birthright. From Daphnis and Chloe was derived also the
episode of Fawnia's life as a shepherdess and her wooing by rustic
suitors. Then Dorastus (Florizel) comes into the story. He is the
young prince of Sicily, son of Pandosto's former friend, Egistus.
Rumour has apprised him of the loveliness of Fawnia, and he comes
to see her for himself. Hewoosher; but their only hope is to escape
to another land, and they take a vessel and flee. They are driven
ashore on the coast of Bohemia 5 and now Greene follows Achilles
Tatius, making Pandosto fall in love with the beautiful unknown,
who is really his daughter, an unsavoury incident which Shakespeare
rejected. Greene's details of the final disclosure are, however, taken
over by the dramatist, but put together and amplified with others
in a manner incomparably finer than this rude sketch. Greene's
Bellaria was dead ; Shakespeare preserved his Hermione, to be
the most touching figure in one of his greatest scenes. And,
throughout his play, for Greene's facile handling of chance and

